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How the Study Guide works

The Study guide gives you information
about the project and outlines some
background information. Additionally,
you will find a lot of questions for you to
think about. Moreover, the Study Guide
suggests some activities that you can
undertake and perform with your
friends and classmates.

Legend of Symbols

The following symbols are used for the
various sections:

Lots of questions to think about @
Your imagination is asked -
(-
OO

Be active! *
Interviews with the artists ’

Very important!
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The Project

About Soundstreams

Founded by renowned oboist Lawrence
Cherney in 1982, Soundstreams has
presented hundreds of unique and
compelling concerts, from intimate
chamber music events to multi-choral
spectaculars, operas, music-theatre
works and 8 highly successful
international festivals.

Each Soundstreams season is comprised
of 7 or more music events presented
primarily in Toronto. The programming,
curated by Artistic Director Lawrence
Cherney, focuses on music by living
composers, often with a special
emphasis on Canadian composers.
Soundstreams regularly commissions
new works from both Canadian and
international composers for world
premiere, adding an average of 2 works
to the global repertoire every year since
1982. Concerts are often recorded for
broadcast by CBC Radio Two and the
European Broadcasting Union,
preserving the musical legacy
Soundstreams upholds.

The Cree word

for Journey is

Pimooteewin!
About the Work

Instrumentation: flute, oboe, clarinet
(or trumpet), percussion, violin, viola,
cello, double bass

Michael Greyeyes,

stage director and choreographer
Lydia Adams,

music director (EImer Iseler Singers)

Choir: The Elmer Iseler Singers

TheJourney L

Melissa Hui, Composer

Tomson Highway, Librettist

A new music drama for three
Soloists: Soprano, Tenor, Narrator,
Choir and Instrumental Ensemble

The Story

Weesageechak and Misigoo bemoan
the departure of the living to the land
of the dead. They journey long and far
to the river, which separates them
from the magic island where the
Spirits of the dead dwell. The Four
Spirit Men take them to the magic
island, where The Spirits of the dead
dance every night by the light of the
moon, held up by Atheegis the Frog.
Weesageechak kills the Frog and
swallows the moon. The Spirits of the
dead can no longer dance -
Weesageechak captures themin a
basket and sets out to return to the
land of the living. But the Spirits of the
dead are restless, and on the long
journey back, one by one they escape
from the basket. Weesageechak never
again attempts to bring back the
Spirits of the dead.



http://www.soundstreams.ca/lawrence.htm
http://www.soundstreams.ca/lawrence.htm
http://www.soundstreams.ca/lawrence.htm
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Culture

Cree Culture

Approaching Native Culture

At the last Canadian census in 2001,
over 1.3 million people reported having
at least some Aboriginal ancestry,
representing 4.4 % of the total
population.

The cultural areas of aboriginal peoples
are divided in Arctic, Subarctic,
Northeast, Great Plains, Plateau and
North West Coast.

I
Understanding the terms %

You will find different terms for Native
Canadians:

Native peoples

Aboriginal peoples

Indigenous peoples

Among Native Canadians are:
First Nations

Inuit

Métis

The word Inuit refers to the native
people of the Arctic who live in
Nunavut, Northwest Territories,
Northern Quebec and Northern

[ FO NI R2NX» ¢KS
the Inuit language Inuktitut. The
singular of Inuit is Inuk.

g2 NR

Métis live in every region in Canada
having mixed Native and European
ancestry.

First Nationdlive in the Subarctic,
Northeast, Great Plains, Plateau and
North West Coast. The more than 50
First Nations in these parts of Canada
have some cultural similarities.
Nevertheless they are different from
one another - and very different from
Inuit, whose culture was shaped by the
northern environment.

Some of the First Nations are: Cree,
Ojibwa, the Algonquin, Montagnais,
Naskapi, Malecite, Micmac, Beothuk.
You will find different spellings, e.g.
Algonquin or Algonkin.

In our Study guide we will focus on one
group of First Nations, the Cree.

What is our focus?

Native peoplesA First NationsA Cree

There are many Cree First Nations that
are located in different areas. In 1999
there were roughly 140 Cree or mixed
Cree reserves located in Alberta,
Manitoba, the Northwest Territories,
Ontario, Quebec, and Saskatchewan.
The estimated number of Cree in North
America is 60.000.

YSIE vy §lIS21) S¢ Ay

Some of the Cree First Natiorsse
In Alberta:

{ Little Red River Cree Nation

I Bigstone Cree Nation

9 Samson Cree Nation

Y Woodland Cree First Nation
In Manitoba:

1 Tataskweyak (Split Lake) First



http://lrrcn.ab.ca/
http://www.bigstonecree.com/
http://www.samsoncreenation.com/
http://www.woodlandcree.com/index.htm
http://tataskweyak.mb.ca/
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Nation
York Factory First Nation
Norway House Cree Nation
Peguis First Nation
Opaskwayak Cree Nation
In Ontario:
1 Chapleau Cree First Nation
I Moose Cree First Nation
In Québec:
1 Waswanipi Cree First Nation
I Cree Nation of Mistissini
1 Ouje-Bougoumou Cree Nation
9 Cree Nation of Wemindji
In Saskatchewan:
I Muskeg Lake Cree Nation
1 Lucky Man Cree Nation

= =4 -4 -4

Native Languages

The variety of languages in North
America is very complex. It is hard to
determine the exact number of spoken
Native languages. There are
approximately 51 in Canada that fall
into 11 separate families. The language
families are independent from one
another. The Cree language is one out
of 10 languages of the Algonquian
language family.

Furthermore, many of the Native
languages of Canada are spoken in
several dialects, particularly when the
language is distributed over a large
area. Thus, Cree language is spoken in 6
recognized dialectal variants in dozens
of communities and reserves from the
Rockies well into Québec.

The following map shows the
Dialect groups of the Cree language
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\swampy Cree Cree {

T ) P .Ea'slemlgcniagnais

. S| I Moose!
Plains Cree R — “+.Cree A@lkamek\_w_}

Source: http://www.answers.com/topic/creemap-png

Normally, the Cree language is written
in these symbols. In the libretto the
sound of the language is written in the
English style of lettering using the Latin
alphabet.

Cree language symbols

Syllabics Chart - Bastern James Bay Finals
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Source :
http://www.creeculture.ca/images/content/syllabics.
gif


http://york_factory_fn_304.tripod.com/YorkFactoryFN.html
http://www.nhcn.ca/
http://www.peguis.ca/
http://www.opaskwayak.mb.ca/
http://www.geocities.com/Athens/Aegean/3432/
http://www.moosecree.com/
http://www.waswanipi.com/
http://www.nation.mistissini.qc.ca/
http://www.ouje.ca/
http://www.wemindji-nation.qc.ca/
http://www.muskeglake.com/
http://www.luckyman.ca/
http://thecanadianencyclopedia.com/index.cfm?PgNm=TCE&Params=A1ARTA0002005
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Cree Mythology

Mythology comprises stories that
transport knowledge, values or beliefs
of a cultural group. Thus, it determines
the culture itself. Native mythology
embraces mythological stories about
the origin of the cosmos and the world,
many stories about the Trickster and
those that are related to rituals and
ceremonies for special purposes e.g.
birth, medicine or seasonal ceremonies.

The Character of the Trickster

The Trickster is a central character in
Native North American mythology.
Different peoples have differing names
for it: such as Weesageechak in Cree,
Nanabush in Ojibwa, Raven on the West
coast, Coyote on the plains (and other
places). The character resembles a
clown. Such a character exists as well in
many other cultures on every continent.
On the one hand, the Trickster has a
divine role having the power to create
many aspects of the world. He can
mediate between the human world and
the divine. And he has the ability to
change his physical appearance. So, he
can look like a human being, like an
animal or a plant.

On the other hand, he has a very human
character, trying to extend the
limitations of human existence. He
expresses human desires. And he
operates in the human world. He can
act both in a positive or a negative way.
Very often he violates the rules and
serves as a bad example. Storytellers
can thereby teach morality or entertain
their audience. That means the stories
about the Trickster have an important
social function.

Tomson Highway concludes as follows:

G2 KFd KS Aasz Fo20S Ittt S
aclowy> (KS ¢2NI RQa Yz2al K¢
most ridiculous, given to the people by

the Great Spirit, so to speak, to teach us

the pivotal lesson that the reason for

existence on the planet is not to suffer,

not to wallow in guilt but to enjoy life,

to take pleasure in the simple act of

livA y 3 P €

What are the most important
characteristics of the Trickster?

Imagine

O
o

What does your Trickster look like?
Paint it using your imagination.
Present and explain your image to the
class.

The Concept of the Spirits

Spirit powers are believed to exist in

every living thing including every animal

and plant. Also the Trickster is a spirit

power. In dance ceremonies the

dancers become the spirits themselves.

¢c2Yazy | A3AKgl & gNARGSAY a
feature that most distinguishes the
languages of aboriginal North America
from those of Europe is that, in Cree, for
example, there is no gender so that, in a
aSyasSs 6S INB | f¢
which, like people, have a
living/breathing spirit, a soul € as are
cats, as is the sun and other astral

02RAS4az a Aa D2RX 0O0X0¢
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The belief in the Spirits shows the deep
acknowledgement and respect that
Native people feel for nature and their
environment.

The Land of the Dead

The Native American peoples believe in
the afterlife. There is no belief in good
and evil like in Christian religion.

Human beings are believed to have a
soul that is able to exist without the
physical world. The soul enters the body
at birth and leaves it at death. After the
death it will enter the land of the dead,
where all souls live a carefree life. In
some cases the souls can return to earth
and haunt the habitations of men.

The various Native peoples have
different concepts about where the land
of the dead is and how it is to be
reached. Some believe that the Milky
Way or the stars are the entrance to it.
The Cree believe that there is a river
that divides the land of the living from
the land of the dead.

There are many mythological stories in
different cultures in which people want
to return their loved ones to life, for
example the Greek myth of Orpheus
and Eurydice.

Storytelling or Oral
Literature

A key element of the Native American
culture is oral tradition ¢ through
stories, songs, prayers and poems.
Storytelling transmits the specific
knowledge of the Native peoples from
one generation to the next. The stories
contain and transport the world view

and define the identity of a people.
Beyond the content, the skills of
memorization and dramatic
presentation are important and
esteemed by the listeners. Some
presentations move back and forth
between spoken poetry and singing.

Storytelling has a social function. It joins
people as they come together and share
the live experience.

The structure of the stories often
includes the elements: breaking of a
rule or an existing order, consequence,
and an occasional attempted escape
from the consequence.

?

What is the importance of storytellin‘é?
How does storytelling influence life?
How does this way of communication
characterize the society?

Compare storytelling to our current
ways of communication.

Do we have storytelling in our society?
Does someone in your family tell
stories?

Is there a danger in transmitting
knowledge only by storytelling?

Native Canadian Music

bl 0A@S fFy3adzad 3Sa R2y Qi
music. This might be because music is
experienced as a part of the daily life
and the spiritual beliefs of Native
people. This point of view contrasts to
the European classical music that has
various categories and terms for music.
Native music, singing and dance are
strongly related to each other and to a
specific social context. Native music is
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Music

predominantly vocal music with
accompaniment by drums, rattles and
flutes or whistles. The percussion
instruments that are used are foot
drums, bass drums, tomtoms,
tambourines, rattles, raspers, and
tinklers. The instruments are
constructed from materials from the
local environment such as seeds, tree
parts, and parts of animals. Like living
beings instruments are seen as animate
objects and are therefore treated
respectfully.

In the following lyrics of a Cree song
translated to English you can see how
mythology, world view, ritual, dance,
and singing are linked to each other.

Round Dance Song %

the sky blesses me
the earth blesses me

up in the skies
| cause to dance the spirits

on the earth
the people | cause to dance

(excerpt from: Mandelbaum (1987): The Plains
Cree, p.230)

Songs are often short, but they may be
repeated more often during a
performance. Most songs have a single
melody that is sung simultaneously by
an individual or a group. Harmony or
polyphony are not elements of Native
music. Singing can alternate between a
soloist and a choir. Women and men
might have specific singing roles.

Songs are passed on from one person to
another like stories.
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What is
contemporary or new
music?

Canadian New Music %

What is contemporary or new
music?

With the term contemporary or new
YdzaA O ¢S R2y Qi YSIy
Rock music, which is of course music of
our day as well. We mean music with a
classical origin, but it is modern in terms
of using the elements of classical music
in a new way. This can lead to
unconventional sounds. The classical
music that we often listen to is written
by composers that are already dead. In
contrary, new music is primarily
composed by living composers!

Classical music has mainly European
origins. Many classical composers from
the 18" and 19" century were i.e.
Italian, French, English, German or
Russian. In the 20™ century Canadian
composers gained more importance.
The CBC started commissioning works in
the early 1940s. In 1974, the biennial
CBC Radio National Competition for
Young Composers was established.
¢2RIF® YIye& 2Xnounl yI R
composers have been awarded this
prize.

Since the 1940s the development of
Canadian music constantly progressed.
v dzS 6 SMdr@orary music
organization, La société de musique
contemporaine, has existed since 1966.
In the 1970s the new music activities
increased. More organizations like the
Vancouver New Music Society were
established.

10

For 25 years since 1982 Soundstreams
Canada has organized concerts and
festivals of new music and
commissioned new compositions. Some
of the renowned Canadian composers
that have been commissioned by
Seugdsgrams ase1R} Murgay Jchafeq
Michael Oesterle, Christos Hatzis, and
Brian Cherney. The CBC continues
commissioning and broadcasting new
concert music. In the 21% century the
dedication to further develop and
promote Canadian contemporary music
continues.

The Canadiaencyclopediawrites:

d ¢ KA & [idltNBngsit iKdustry] has
been concomitant with a new pride in
Canadian achievement and a conscious
will to establish and maintain a cultural
A RSy { M bagbéen baiX &ith the
help of nationwide organizations setting
standards, co-ordinating resources,
promoting talent, protecting legal
interests and lobbying governments.€

m

\\hyais Can&dinimusic promoted? [

What is the Canadian cultural identity?
Is music, or can music, be part of the
identity?

Who is listening to New Music?

New music concerts are not usually
seen as entertainment for the masses. A
huge part of the audiences of classical
music likes to listen to a repertory from
the 18" or 19" century of classical
music. But what about the 20" and 21°'
OSyGdz2NBEK LayQid A

Y2 NYI ¢
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Opera or Music drama

develops as everything continues to
develop and change?

As already mentioned contemporary
music often shows a new use of the
musical language. People are not always
open to new ideas. Sometimes people
are challenged by the new sounds and
ideas that are transported by
contemporary music. Sometimes peo

ple
are scared about being challenged...
hy GKS 20KSNJ KIy

challenged? And to hear music that you
never heard before? And to get new
experiences?

?

Post concert questions: 4

Do you think the music was challenging?
Try to think about yourself and how
open you are towards something that is
new to you.

Opera or Music drama

An opera is a musical and dramatic art
form that brings together lyrics,
instrumental music, singing and acting.
Opera involves soloist singers, an
orchestra and usually a choir. The first
operas date from about 1600.
Monteverdi was one of the opera
composers of this time. Other much
known composers of operas were:
Georg Friedrich Haendel (1685-1759),
Wolfgang Amadeus Mozart (1765-1791)
and Giuseppe Verdi (1813-1901).

The lyrics in an opera are called the
libretto.

An opera is comprised of different
pieces such as ensembles like duets or
trios, the solo airs and choir pieces.
Mostly an orchestra piece, called the

11

Laddyth@ che itk batwedrNslhle thezzd- 2

overture, happens at the beginning of
operas.

Opera singers have different voices

according to their range of tones and
theirvolume.a Sy Qa @2A0Sa |
into the deep voice of the bass and the

high voice of the tenor. The voice that

lies in between both is named the

baritone. For women the deep voice is

called alto, the high voice is a soprano

NB

(@]]
w»

soprano. In terms of volume the voices
can be light, lyric or dramatic in their
nature. In the classical operas from
recent centuries there are from about 5
to 10 solo singers.

The size of the orchestra increased over
the centuries. In the 18" century the
orchestra was quite small, made up of
string instruments, woodwind
instruments, and a Continuo instrument
like a harpsichord (or organ). In the late
19" century and early 20" century the
symphony orchestra became big
including more string instruments, all
wood wind and brass wind instruments,
diverse percussion instruments, and
harp.

Oratorio

An oratorio is a sacred composition that
involves solo singers, an orchestra and a
choir. This setting resembles the opera.
But an oratorio is not staged. There is
usually no interaction between the
characters on stage. Further, it has no
costume design.

The texts of an oratorio have religious
origin. In the oratorios from the 18" and
19" century texts are based on the
bible. An oratorio involves Solo-arias
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Music by Melissa Hui

and choir parts, ensemble pieces like
duets and recitatives. Recitatives are a
mixture of sung and spoken recitals. In
the recitatives the most part of the
story is told, whereas in the arias some
phrases that express certain emotions
are repeated several times.

Well known oratorios are The Messiah
by Georg Friedrich Haendel or the
Christmas oratorio by Johann Sebastian
Bach (1685-1750).

An oratorio is usually performed in a
concert setting, e.g. in a concert hall or
a church.

Composer Melissa Hui is seeking the
form of a semi-staged oratorio for The
Journey.

How can we understand this? The
mythological text is the equivalent to a
religious text. The fact of staging the
piece reminds us more of an opera.

In contemporary music the limits of the
art forms are broadened. The art forms
seem to be changed, developed or
fused together. Defining and
categorizing becomes more difficult.

?

What are the cast and instrumentation
for The Journey? How different are they
from operas and oratorios of previous
centuries?

What do you think after having seen the
performance? Is The Journey an oratorio
or an opera?

Which elements did you see from each
of the art forms?

12

Music by Melissa Hui

The following text is based on an
Interview with Melissa Hui that she gave
in 1995 as a 28-year old composer. (The
Interview was led by Ray Chatelin for
thejournaldadza A O | YR
Society of Composers, Authors and
Music Publishers of Canada.) As Ms. Hui
immigrated to Canada when she was a
child, shesays:a L Q@S 06SSy |
dGNI y3aS tFyR T2NJ ol
How does this fact influence her
composition style? Melissa Hui does
include multi-cultural, such as Asian or
Native American, elements in her
contemporary music. She does not
follow a certain school of composing but
describes herself as searching and
expressingAY KSNJ d26y AYRAGDARC
As everything is developing and
OKIFy3Ay3as akKS SELX I Aya 6
longer express new ideas using old
G§SOKYyAljdzSa IyR 2fR g1 @&
she describe her way of composing?
GLQY OSNE SO2y2YAOIFt gAl
ao

2 2NR&aé¢ 27

5G NIy
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R2y QG 6NRGS Ylye y20S
compose the more economical |

become. | really believe that less is

0Saloé

What does she think about new

CanaRA 'Y YdzaAOK a/ ylFRI Aa

that we have a much shorter history in
the tradition of new music. And because
of that | feel the attitude in Canada has
been amazingly open to different,
indi@A Rdz £ &aieéefSaové

?

Melissa Hui said that she did not like
new music when she was young. She
says that this was mainly because she
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Music by Melissa Hui

RARY QU adzyRSNRAGI Y
What do you think could have changed
her mind?

2 KFd R2Sa akK$S YSI
How do you cope with something new
that seems strange to you?

Can you remember a time when your
opinion changed?

Why did it change?

A review: The CanadiaMusic Centre
GNRAGSE Io02dzi | dzA Q

Gl dzA Qa4 YdzaA O Aa 13
oriented or harmonically-based, as is
much of our Western music. As a result,
her musical structures are not
hierarchical and all elements play an
equal role, encouraging the listener to
FAYR YSFEyAy3a Ay
example, in Come as you are, the form is
articulated by four long silences

between four tableaux of flat musical
textures. Silence is thus as important as
sound, for it divides the temporal

canvas into snapshots and allows for
NEFt SOGA2Y 06SiG8SS
Gaz2add OdzZ GdzNF f Ay
appear as discrete sound objects that
have a specific sound, colour, texture,
pitch content, rhythmic profile and
register, so that when an obvious
cultural element emerges, she utilizes
itsextra-Ydza A OF £  Wo I 33|,

GFNAOGA2Y wAYB8 (K

Activity

The review might sound very
sophisticated to you.

13

Please write yourself a review of the
concert you have listened to.
What did you like?

2 Kl RARYyQU
How were the emotions
communicated?

How did the composer express the
story?

Try to describe the music.

How did the musicians perform?

e2dz f
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List of Music
Terminology

List of Music Terminology

Alto is the name for the female low
voice.

An Ariais a piece for solo singer from an
opera or an oratorio.

Baritoneis the name for the male voice
that lies in between the Tenor and the
Bass voice.

Bassis the name for the male low voice.
A Duetis an ensemble for two singers.
Ensemblehas two meanings. It can be
an Ensemble of musicians that play
music together.

In an opera or oratorio it is any musical
piece where two or more solo-singers
are involved.

Harmonyis the term for the chord
structure of music.

A Libretto is the text for a dramatic
work like an opera.

Mezzosopranois the name for the
female voice in between a soprano and
an alto.

Monophony outlines music that has
only one melody.

An Operais a musical composition that
involves solo singers, an orchestra and
mostly a choir. It combines music and
drama. So, it is fully staged and
performed with costumes and stage
design.

An Oratorio is a musical composition
that involves solo singers, a choir and an
orchestra. It is based on a sacred text,
mostly from the Bible. It is usually not
staged but presented in concert-from.
An Overtureis the opening orchestral
work of an opera or oratorio.

Pipais the Chinese lute.
Polyphonydescribes music that involves
simultaneously more than one melody.

14

A Recitativeis a mixture of sung and
spoken recital.

Sopranois the name for the female high
voice.

SATB chois called the choir with the
four types of voices: Soprano, Alto,
Tenor, and Bass.

Tenoris the name for the male high
voice.

A Triois an Ensemble for three singers
or musicians.
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